Let music do the talking, with rhythm
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or musicians, especially
bandleaders holding a
lead instrument, ego is
a demon that they have to
constantly keep at bay during
a show
But for Dutch guitarist
Esther Steenbergen, she not
only kept her ego in checl, she
even ‘allowed the rhythm sec-
tionol herquartet — that isu-
ally only backs her lead guitar
— tosland out in a recent per-
formance at the Duteh Caltur-
al Center Erasmes Huis.
During. parts of the show,
Steenbergen just laid her
instrunenl dowrn and
ohserved ther fellow musi-
cians, bass plaver Eric Calmes

and  perciigsionist Enrigue -

Firpi, work their instruments,
delivering a. tight and infer-
locking  rhythm  section,
probably the most solid in
recent memaory.

Calmes played his axe
earneslly and ecstatically to
produce & supple, rhythmie,
and at times melodic back-
ground to the show's roper-
toire, contempoerary Latin
compositions (rom Spanish-
speaking composers like Lieo
Brovwwer, Astor Plazzolla and
lsaac Albéniz

The Uruguayarn-born Firpi,
for his part, beat his nstru-
ment, a Peruvian box drum
eajor, with relative ease com-
pared Lo Calmes, to produce

diverse percussive effects for

the compositions.

It's a small wonder thal
such a rich sound could be
produced from such a small
and simple instrument.

[n the last part of RHeflee-
tions on Heauty, a Latin-

tinged composition penned by
Calmes, the two musicians lit-
erally conversed with their
instruments, trading licks and
kicks ta build & glorious coda

o the compasition,

Calmes’  guitar-slapping
technique works against the
energelic beat from Firpi,
climbing from the lowest
note Lo the highest register
the two percussive instru-
ments allowed, before making
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sion, only that concertgoers
did not have: tn Doy mr the
performance]

When Steenbérgen I‘etul" ed ;
to the stage ;
she did =so
ary intenti
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eclipse the previous work of
her two colleagues.

Mostly working on minor
chords, Steenbergen with her
ever-presend amile and
strange way of holding her
guitar, gave color to the per-
formance, channeling the
intention from the composi-
tions’ original composers.

She was the:one tasked to
give the audience a hint on
‘how Lo recognize the compo-
"ij,tlf.'lﬂ whether it be. sal‘,a f]a—
TREnCD or hossa nova,

*'*JtEFnberg,en also acted as
-';fipl&Tff“:‘pt‘I‘SUﬂ for “the dutfit
-and ‘occasionally throw in
¢ some jokes,
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the burst of laughter fron
some in Lhe audience,

In the second parl of th
show, Steenbergen, Calme
and Firpi were joined by Olg:
Fransen, a seasoned musiciar
in their home countoy, who i
her own way changed thi
mood of the remaining part o
the coneert.

Fransen; a  classically
trained musician, Had  the
inclimation to play the' con-
Lem]wraw. Aaati DI posi-
tions, in the classical waly.
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-Members of the Esther Steenbergen Quartet {from feft o right} Enrigque Firpi on i:re.r(:uszs'lun

iCajont, Esther Sleenbergen on guitar, Eric Calmes an bass, on stage at Dutch Cultural Center

Erasmus Huis, display their musical sawvwy, (Guitarist Clga Franssen is not seen in the piclure.)




